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As her demo subject, Lyn chose a coastal beach scene. She had used maybe a whole roll of film, sweeping shot by shot along the length of the beach. From these she chose three linking shots where a view of the beach is seen beyond the dunes. On the left of the scene the dune is high enough to obscure the beach and much of the water but reduces gradually to quite a low point at the right of the scene, enabling us to see the beach sand and small waves which gently lap the shore. 

Lyn firstly talked about the thought processes, which enabled her to compose such a scene to greater effect. For instance, the shape of the dune and the wire fence (which protects the dunes) tend to lead our eye out of the picture. To avoid that she ignored the fence and raised the dune a little on the right hand side so that the resulting U-shape not only holds our eye within the picture but also moves us down to the beach; and she bought the top of the scene down below the horizon line too, which made for a more intimate feel to the finished painting. She thought about the shape of things, where the light would fall and so on.

A brief charcoal sketch, based on all those thoughts, then set the overall pattern and her sheet of Colourfix paper was ready to take the first pastel.

She explained how flexible pastel could be on this paper by the use of a range of hard and soft pastels and also by applying them with greater or lesser pressure to dispense a varying amount of pigment. She does so lightly to begin, in this case the horizontal strokes of the colours of the water and of the beach sand. This was lightly rubbed in with a tissue; and that then provided the undertone for that area. Then she proceeded to build up the water with the darks in the shaded areas of the waves, the mid-tones and the almost whites of the wave tops.

At this stage, although the water was not yet complete, you could almost imagine you were standing on the beach looking out to sea. You could recognize the subtlety she was seeking; and which she believes is a very important aspect of her painting. Surely this must have a large bearing on the quality of an artist’s work; the deeper appreciation of the beauty which surrounds you and the subtleties of its nature, being the first step in being able to portray it.

Lyn then tackled the sand dune, applying colours lightly – the sand, the grasses, the vines(with their bright yellow flowers), the shadows; the gentle shifts of tone following the dune shapes. As with practiced artists in all disciplines, she makes it all seem deceptively easy, masking the years of learning, hard work dedication and passion that lay behind it. And her explanations and commentary were lucid and pertinent also.

Near the end of her demo, one small patch of the dune displeased her. But, no problem! Brushed off much of the pastel, reworked it to show a steep shoulder of shaded sand. It worked well. The waves on the water were given a little more detail, this time including appropriate vertical stroking on the breaking waves. A little more detail and primping in the wash and the beach and the painting was finished – apart from one small but important detail. In about two minutes, several seagulls were placed on the beach, their reflections showing on the wet sand so providing a scale reference against the waves. Their impact was much greater than the birds themselves!

I liked the three photos Lyn used as her source material for the painting, but the painting with its reasoned composition, I liked much better. It was more intimate, immediate, drawing you down to the water. No wonder she has such a good reputation as an artist. Feel like a walk along the shore?
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